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Documents of the Senate of the State of New York
This book explores the intersection of religion and monstrosity. The first section contains fresh research
on the Middle Ages and Early Modern period, and the second explores the topic of religion and
monstrosity from the Early Modern to Modern period.
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Monsters, Tricksters, and Sacred Cows
Voltaire's Romances
Monsters, Tricksters, and Sacred Cows
Maugham's unerring hold over audiences and readers is amply demonstrated by the five plays in this
selection. Sheppey, his last and one of his very best, is the comedy of a Cockney barber who wins a
sweepstake. The Sacred Flame gives an unusual note of noir-ish suspense to a moving drama of
protective maternal love. The Circle, widely regarded as Maugham's masterpiece, deals wittily with the
dilemma of a woman intent on leaving her pompous husband. In The Constant Wife, an abrasive, warbetween-the-sexes comedy, his heroine is an early feminist. Our Betters, whose London opening was
delayed through fear of lawsuits, exposes the amoral society of an English aristocracy funded by
American heiresses.

Fortissimo
Mysterious Creatures
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A profile of this cultural and musical icon examines her place in the 1970s rock scene, her relationships
and friendships with other famous individuals, her choice to stop performing and raise a family, and her
return to musical life in the 1990s

Sacred Monster
Patti Smith
Sacred Monsters
Evangelical Magazine and Missionary Chronicle
The Monster in the Machine tracks the ways in which human beings were defined in contrast to
supernatural and demonic creatures during the time of the Scientific Revolution. Zakiya Hanafi
recreates scenes of Italian life and culture from the late sixteenth to the early eighteenth centuries to
show how monsters were conceptualized at this particular locale and historical juncture—a period when
the sacred was being supplanted by a secular, decidedly nonmagical way of looking at the world. Noting
that the word “monster” is derived from the Latin for “omen” or “warning,” Hanafi explores the
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monster’s early identity as a portent or messenger from God. Although monsters have always been
considered “whatever we are not,” they gradually were tranformed into mechanical devices when new
discoveries in science and medicine revealed the mechanical nature of the human body. In analyzing the
historical literature of monstrosity, magic, and museum collections, Hanafi uses contemporary theory
and the philosophy of technology to illuminate the timeless significance of the monster theme. She
elaborates the association between women and the monstrous in medical literature and sheds new light
on the work of Vico—particularly his notion of the conatus—by relating it to Vico’s own health. By
explicating obscure and fascinating texts from such disciplines as medicine and poetics, she invites the
reader to the piazzas and pulpits of seventeenth-century Naples, where poets, courtiers, and Jesuit
preachers used grotesque figures of speech to captivate audiences with their monstrous wit. Drawing
from a variety of texts from medicine, moral philosophy, and poetics, Hanafi’s guided tour through this
baroque museum of ideas will interest readers in comparative literature, Italian literature, history of
ideas, history of science, art history, poetics, women’s studies, and philosophy.

The Monster in the Machine
Journal of the American Geographical Society of New York
Behind the Mask of the Horror Actor
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"The Sacred Heart is, as Simeon prophesied of Jesus Himself, 'Signum cui contradicetur.' Like the title
of His Blessed Mother, who is in very truth 'Mother of God,' it has drawn to itself all the assaults of
heresy. For it is a divine test of faith in the mystery of the Word made Flesh, 'ut revelentur ex multis
cordibus cogitationes.' Those who have trusted with a yearning hope that the faith of Englishmen, in the
Incarnation at least, was firm and clear were saddened and silenced when the pilgrimage to Paray-leMonial elicited from some of the highest sources of the established religion a profession of simple
Nestorianism. It was then that the first fifty pages in this book were published. Having been out of print
for some time, they are now reprinted, as the doctrinal foundation of all that follows. The devotion of the
Sacred Heart has two aspects: the one as the centre of all dogma; the other as the source of the deepest
devotion. In this latter aspect it reveals to us the personal love of our Divine Redeemer towards each and
every one for whom He died. It is a manifestation of His pity, tenderness, compassion, and mercy to
sinners and to penitents. Nevertheless, its chief characteristic and its dominant note is His
disappointment at the returns we make to Him for His love, and above all, His divine displeasure at the
faults and sins of those who are specially consecrated at His service. He seems to be sadly upbraiding us
with the three doubting questions which He put to Peter, 'Lovest thou Me?' and to be looking upon us as
He turned and looked on him, when he had thrice denied his Master. Into this part of the devotion of
the Sacred Heart I have not ventured. It has already been treated so profusely by others, and by many of
whom I have only to learn; it is in itself so deep and intimately related to the personal life and mind of
each, that I have always felt it better to use but few suggestive words rather than to draw out devotional
acts, which to the writer are no doubt spontaneous, natural, and real, but to the reader may be a burden
like Saul's armour to David. In the following pages, therefore, I have intentionally confined myself to the
dogmatic side of the devotion; and for the following reasons. I believe firmly that when divine truth is
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fully and duly apprehended it generates devotion; that one cause of shallowness in the spiritual life is a
superficial apprehension of the dogma of the Incarnation; and that one divine purpose in the institution
and diffusion of the devotion of the Sacred Heart, in these last times, is to reawaken in the minds of men
the consciousness of their personal relation to a Divine Master. He has foretold the dimness and coldness
of these latter days: 'The Son of Man, when He cometh, shall He find, think you, faith on the earth? (S.
Luke xviii. 8.)' 'Because iniquity hath abounded , the charity of many shall grow cold (S. Matt. xxiv. 12).'
In that day the disciples of the Sacred Heart at least will 'know whom they have believed.'"--

Monsters and Monstrosity in Jewish History
Anthropological Papers of the American Museum of Natural History
H. L. Mencken declared that “the opera is to music what a bawdy house is to a cathedral.” It was not
meant as a compliment, but to William Murray, former New Yorker staff writer and aspiring opera
singer, a bawdy house is an apt metaphor for the opera: a place of confusion, high and low drama,
fleshly pleasures and raucous song. In Fortissimo, Murray follows twelve young singers in the Lyric
Opera of Chicago’s training program, the prestigious Opera Center for American Artists, through the
2003–2004 season. In the course of the year, these singers attend countless coaching sessions, inspiring
master classes, nerve-racking auditions and grueling rehearsals—and finally perform with some of the
most celebrated names (and spectacular egos) in opera, from Samuel Ramey to José Cura and Natalie
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Dessay. While chronicling their progress, Murray offers an insider’s look at the different aspects of the
opera world that influence a young singer’s success, a world filled with temperamental maestros,
ambitious directors, old-world tradition and sacred monsters. Weaving recollections of his own days
training in New York, Rome and Milan in the 1950s with the personal and artistic struggles of the young
singers in Chicago today, Murray lays bare the staggering ambition and relentless will required to
achieve a career in the arts. As he writes, “Becoming a successful opera singer—stepping out on a huge
stage to try to fill the house with your voice, to bring an audience of thirty-six hundred people to its
feet—is as risky in its own peculiar way as embarking on a career as a matador. You can triumph, you
can struggle to survive or you can perish from your wounds.” Fortissimo is a delicious tale of rising
talents, angst and heartache and small triumphs, and the music that inspires it all.

Violence, Desire, and the Sacred, Volume 2
The 1992 Quincentennial of the encounter between the New World and the Old resulted in a veritable
culture war- an extreme polarization of hardened ideological positions on different ideas of America.
Monsters, Tricksters, and Sacred Cows brings a fresh perspective to the confusing question of American
identity. It clears the minefields laid by the generals commanding the opposing camps, while
demonstrating that both sides have been primarily interested in protecting and defending an idea of
"Americanness" that cannot resist scrutiny. Some of the leading international scholars in anthropology,
comparative literature, and history of the Americas show convincingly in this book that contacts between
and among peoples and ethnic groups have, since early colonial times, produced new- and typically
American- cultural forms throughout the hemisphere. Monsters, Tricksters, and Sacred Cows will
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appeal to the general reader and will attract a wide readership in folklore and cultural anthropology as
well as in Caribbean and Latin American studies, comparative literature, and history.

The Glories of the Sacred Heart
After the thrilling exploits in Matthew Reilly's action-packed New York Times bestseller, Seven Deadly
Wonders, supersoldier Jack West Jr. and his loyal team of adventurers are back, and now they face an allbut-impossible challenge. A mysterious ceremony in an unknown location has unraveled their work and
triggered a catastrophic countdown that will climax in no less than the end of all life on Earth. But there
is one last hope. If Jack and his team can find and rebuild a legendary ancient device known only as the
"Machine," they might be able to ward off the coming armageddon. The only clues to locating this
Machine, however, are held within the fabled Six Sacred Stones, long lost in the fog of history. And so
the hunt begins for the Six Sacred Stones and the all-important knowledge they possess, but in the
course of this wild adventure Jack and his team will discover that they are not the only ones seeking the
Stones and that there might just be other players out there who don't want to see the world saved at all.
From Stonehenge in England to the deserts of Egypt to the spectacular Three Gorges region of China,
The Six Sacred Stones will take you on a nonstop roller-coaster ride through ancient history, modern
military hardware, and some of the fastest and most mind-blowing action you will ever read.

The Gospel of the Flying Spaghetti Monster
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Sacred Monsters
CAN I GET A “RAMEN” FROM THE CONGREGATION?! Behold the Church of the Flying
Spaghetti Monster (FSM), today’s fastest growing carbohydrate-based religion. According to church
founder Bobby Henderson, the universe and all life within it were created by a mystical and divine
being: the Flying Spaghetti Monster. What drives the FSM’s devout followers, a.k.a. Pastafarians?
Some say it’s the assuring touch from the FSM’s “noodly appendage.” Then there are those who
love the worship service, which is conducted in pirate talk and attended by congregants in dashing
buccaneer garb. Still others are drawn to the Church’s flimsy moral standards, religious holidays every
Friday, or the fact that Pastafarian heaven is way cooler: Does your heaven have a Stripper Factory and
a Beer Volcano? Intelligent Design has finally met its match–and it has nothing to do with apes or the
Olive Garden of Eden. Within these pages, Bobby Henderson outlines the true facts– dispelling such
malicious myths as evolution (“only a theory”), science (“only a lot of theories”), and whether
we’re really descended from apes (fact: Humans share 95 percent of their DNA with chimpanzees, but
they share 99.9 percent with pirates!) See what impressively credentialed top scientists have to say: “If
Intelligent Design is taught in schools, equal time should be given to the FSM theory and the non-FSM
theory.” –Professor Douglas Shaw, Ph.D. “Do not be hypocritical. Allow equal time for other
alternative ‘theories’ like FSMism, which is by far the tastier choice.” –J. Simon, Ph.D. “In my
scientific opinion, when comparing the two theories, FSM theory seems to be more valid than classic ID
theory.” –Afshin Beheshti, Ph.D. Read the book and decide for yourself! From the Trade Paperback
edition.
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Sacred Monsters
Monsters are culturally meaningful across the world. Starting from this key premise, this book tackles
monsters in the context of social change. Writing in a time of violent upheaval, when technological
innovation brings forth new monsters while others perish as part of the widespread extinctions that
signify the Anthropocene, contributors argue that putting monsters at the center of social analysis opens
up new perspectives on change and social transformation. Through a series of ethnographically
grounded analyses they capture monsters that herald, drive, experience, enjoy, and suffer the
transformations of the worlds they beleaguer. Topics examined include the evil skulking new roads in
Ancient Greece, terror in post-socialist Laos’s territorial cults, a horrific flying head that augurs
catastrophe in the rain forest of Borneo, benign spirits that accompany people through the mist in
Iceland, flesh-eating giants marching through neo-colonial central Australia, and ghosts lingering in
Pacific villages in the aftermath of environmental disasters. By taking the proposition that monsters and
the humans they haunt are intricately and intimately entangled seriously, this book offers unique, crosscultural perspectives on how people perceive the world and their place within it. It also shows how these
experiences of belonging are mediated by our relationships with the other-than-human.

Sacred Monsters
H. L. Mencken declared that “the opera is to music what a bawdy house is to a cathedral.” It was not
meant as a compliment, but to William Murray, former New Yorker staff writer and aspiring opera
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singer, a bawdy house is an apt metaphor for the opera: a place of confusion, high and low drama,
fleshly pleasures and raucous song. In Fortissimo, Murray follows twelve young singers in the Lyric
Opera of Chicago’s training program, the prestigious Opera Center for American Artists, through the
2003–2004 season. In the course of the year, these singers attend countless coaching sessions, inspiring
master classes, nerve-racking auditions and grueling rehearsals—and finally perform with some of the
most celebrated names (and spectacular egos) in opera, from Samuel Ramey to José Cura and Natalie
Dessay. While chronicling their progress, Murray offers an insider’s look at the different aspects of the
opera world that influence a young singer’s success, a world filled with temperamental maestros,
ambitious directors, old-world tradition and sacred monsters. Weaving recollections of his own days
training in New York, Rome and Milan in the 1950s with the personal and artistic struggles of the young
singers in Chicago today, Murray lays bare the staggering ambition and relentless will required to
achieve a career in the arts. As he writes, “Becoming a successful opera singer—stepping out on a huge
stage to try to fill the house with your voice, to bring an audience of thirty-six hundred people to its
feet—is as risky in its own peculiar way as embarking on a career as a matador. You can triumph, you
can struggle to survive or you can perish from your wounds.” Fortissimo is a delicious tale of rising
talents, angst and heartache and small triumphs, and the music that inspires it all.

Illustrated Weekly of Pakistan
Actor Doug Bradley, who portrayed the terrifying character, Pinhead in Clive Carker's Hellraiser series
of films, gives his own personla guide to cinema monsters and the men who portayed them.
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Holy Monsters, Sacred Grotesques
This collection of state of the art interpretations of the thought of René Girard follows on from the
volume Violence, Desire, and the Sacred: Girard's Mimetic Theory Across the Disciplines (2012). The
previous collection has been acclaimed for demonstrating and showcasing Girard's mimetic theory at its
inter-disciplinary best by bringing together scholars who apply Girard's insights in different fields. This
new volume builds on and extends the work of that earlier collection by moving into new areas such as
psychology, politics, classical literature, national literature, and practical applications of Girard's theory
in pastoral/spiritual care, peace-making and religious thought and practice.

Children's Book of Mythical Beasts and Magical Monsters
An anthology of articles, essays, and reviews offers a personal study of an eclectic group of writers, artists,
and tastemakers, including Peggy Guggenheim, Armand Hammer, and Judy Chicago.

Monster Anthropology
Why is there so much emphasis on citing sources in some written work? How can I be sure I am
referencing sources correctly? What is plagiarism and how do I avoid it?

Sacred Monsters
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New Statesman Society
The Monster in the Machine tracks the ways in which human beings were defined in contrast to
supernatural and demonic creatures during the time of the Scientific Revolution. Zakiya Hanafi
recreates scenes of Italian life and culture from the late sixteenth to the early eighteenth centuries to
show how monsters were conceptualized at this particular locale and historical juncture—a period when
the sacred was being supplanted by a secular, decidedly nonmagical way of looking at the world. Noting
that the word “monster” is derived from the Latin for “omen” or “warning,” Hanafi explores the
monster’s early identity as a portent or messenger from God. Although monsters have always been
considered “whatever we are not,” they gradually were tranformed into mechanical devices when new
discoveries in science and medicine revealed the mechanical nature of the human body. In analyzing the
historical literature of monstrosity, magic, and museum collections, Hanafi uses contemporary theory
and the philosophy of technology to illuminate the timeless significance of the monster theme. She
elaborates the association between women and the monstrous in medical literature and sheds new light
on the work of Vico—particularly his notion of the conatus—by relating it to Vico’s own health. By
explicating obscure and fascinating texts from such disciplines as medicine and poetics, she invites the
reader to the piazzas and pulpits of seventeenth-century Naples, where poets, courtiers, and Jesuit
preachers used grotesque figures of speech to captivate audiences with their monstrous wit. Drawing
from a variety of texts from medicine, moral philosophy, and poetics, Hanafi’s guided tour through this
baroque museum of ideas will interest readers in comparative literature, Italian literature, history of
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ideas, history of science, art history, poetics, women’s studies, and philosophy.

Chapters of Bible Study
This is the first study of monstrosity in Jewish history from the Middle Ages to modernity. Drawing on
Jewish history, literary studies, folklore, art history and the history of science, it examines both the
historical depiction of Jews as monsters and the creative use of monstrous beings in Jewish culture. Jews
have occupied a liminal position within European society and culture, being deeply immersed yet
outsiders to it. For this reason, they were perceived in terms of otherness and were often represented as
monstrous beings. However, at the same time, European Jews invoked, with tantalizing ubiquity, images
of magical, terrifying and hybrid beings in their texts, art and folktales. These images were used by
Jewish authors and artists to push back against their own identification as monstrous or diabolical and to
tackle concerns about religious persecution, assimilation and acculturation, gender and sexuality, science
and technology and the rise of antisemitism. Bringing together an impressive cast of contributors from
around the world, this fascinating volume is an invaluable resource for academics, postgraduates and
advanced undergraduates interested in Jewish studies, as well as the history of monsters.

Answered Prayers
Dance Now
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Social Life and Ceremonial Bundles of the Menomini Indians
Actor Doug Bradley, who portrays the terrifying character Pinhead in Clive Barker's "Hellraiser" series
of films, gives his personal guide to cinema monsters and the men who portray them, including legends
Lon Chaney and Boris Karloff, and unforgettable creatures such as The Wolf Man and The Phantom of
the Opera.

Fortissimo
Although Truman Capote’s last, unfinished novel offers a devastating group portrait of the high and
low society of his time. Tracing the career of a writer of uncertain parentage and omnivorous erotic
tastes, Answered Prayers careens from a louche bar in Tangiers to a banquette at La C te Basque, from
literary salons to high-priced whorehouses. It takes in calculating beauties and sadistic husbands along
with such real-life supporting characters as Colette, the Duchess of Windsor, Montgomery Clift, and
Tallulah Bankhead. Above all, this malevolently finny book displays Capote at his most relentlessly
observant and murderously witty.

Sheppey ; The sacred flame ; The circle ; The constant wife ; Our betters
The 1992 Quincentennial of the encounter between the New World and the Old resulted in a veritable
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culture war- an extreme polarization of hardened ideological positions on different ideas of America.
Monsters, Tricksters, and Sacred Cows brings a fresh perspective to the confusing question of American
identity. It clears the minefields laid by the generals commanding the opposing camps, while
demonstrating that both sides have been primarily interested in protecting and defending an idea of
"Americanness" that cannot resist scrutiny. Some of the leading international scholars in anthropology,
comparative literature, and history of the Americas show convincingly in this book that contacts between
and among peoples and ethnic groups have, since early colonial times, produced new- and typically
American- cultural forms throughout the hemisphere. Monsters, Tricksters, and Sacred Cows will
appeal to the general reader and will attract a wide readership in folklore and cultural anthropology as
well as in Caribbean and Latin American studies, comparative literature, and history.

Sacred Monsters, Sacred Masters
The Monster in the Machine
The Six Sacred Stones
This is a parade of some of the most unforgettable characters of our time. Beginning with his childhood
memories of Somerset Maugham, the author tells of encounters with Salvador Dali, Kenneth Tynan,
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Brendan Behan, Trevor Howard, Kingsley Amis, Joan Littlewood, and many others.

The Empire Makers
Edmund White is one of our most celebrated novelists. He is also a brilliant journalist and cultural
commentator on the arts, contributing to publications as varied The New Yorker, Vanity Fair, the New
York Times, the Washington Post, House and Garden, and the New York Review of Books. In Sacred
Monsters, White collects more than twenty of his most recent writings on artists and authors, including
John Cheever, Patti Smith, Henry James, Mary Cassatt, Paul Bowles, Andy Warhol, John Singer
Sargent, Vladimir Nabokov, Auguste Rodin, Edith Wharton, Christopher Isherwood, Martin Amis,
Allen Ginsberg, Marguerite Duras, John Rechy, Ford Maddox Ford, David Hockney, Reynolds Price,
E.M. Forster, James Abbott McNeil Whistler, and Marcel Proust, among others.

The complete guide to referencing and avoiding plagiarism
Mermaids, dragons, unicorns, and griffins The Talmud discusses them, yet what are they, and do they
exist today? An enlightening read on a little-known subject. With remarkable photographs.

Sacred Monsters
Dragons, unicorns, mermaids all the famous creatures of myth and legend are to be found in the Torah,
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Talmud and Midrash. But what are we to make of them? Do they really exist? Did the Torah scholars of
old believe in their existence? And if not, why did they describe these creatures? Sacred Monsters is a
thoroughly revised and vastly expanded edition of the bestselling book Mysterious Creatures. Rabbi
Natan Slifkin, the famous "Zoo Rabbi," revisits all the creatures of that work as well as a host of new
ones, including werewolves, giants, dwarfs, two-headed mutants, and the enigmatic shamir-worm.
Sacred Monsters explores these cases in detail and discusses a range of different approaches for
understanding them. Aside from the fascinating insights into these cryptic creatures, Sacred Monsters
also presents a framework within which to approach any conflict between classical Jewish texts and the
modern scientific worldview. Complete with extraordinary photographs and fascinating ancient
illustrations, Sacred Monsters is a scholarly yet stimulating work that will be a treasured addition to your
bookshelf

The Sage and the Atheist
Stories have been told on every continent since the dawn of time, and some have lasted for thousands of
years, becoming what we know today as myths. These fantastical tales educate and fascinate by creating
amazing worlds and inhabiting them with wondrous feats of heroics and dastardly deeds of evil.
Children's Book of Mythical Beasts and Magical Monsters gives children the opportunity to discover
these stories, and encourages them to understand storytelling from different cultures.
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